Exhibition Extraordinary 


 CHFFLOGOE 


Pictures, Statues, Buſts, Bronzes, &c. &c. 


NOW EXHIBITING FOR SALE, 


At the Great AUCTION-ROOM, Weſtminſter. 


TO WHICH IS ANNEXED 


On” OS 


SOME CRITICAL OBSERVATIONS. 


/ N | | | 9 rg 
Second Day's Sale Wit 


Mr. Dunpoxxv, oppoſite the New Church, Strand, 


36. A Camelion. The ſhifting hues of the creature are done in 
a moſt extraordinary manner. 


37. The five ſtages of tyranny. Entering a houſe, ſeizing of papers, 


impriſoument, pillory, and tranſportation ——Strongly executed, but 
the ſubject is too terrible for an Engliſhman to look at. 
238. A cabinet dinner —ſtill life. A hackneyed ſubject. 
39. The orgies of Bacchus. The maſter ſeems quite at home in 
this performance; the grouping is abominable. , 
40. The caſtle of Oppreſſion. A bold deſign. 

41. The trial of Patience. This piece can never 
though it has uncommonly thick varniſh, 
42. Liberty——in water colours. The 


ible. | 
COS Habeas Corpus, commonly called the Poor 


laſt long, al- 
figure ſcarcely diſcern- 


43- The death 
Man's Friend. 7 |; 
are truly affecting. The groups round his bed expreſs neither 
intereſt nor affection for him ; indeed they all ſeem to be drunk 
or aſleep. This is, upon the whole, a lamentable production. 

44. The opening of a campaign—a ſtudy : All enveloped in 
clouds: it alſo wants perſpective. | 

45. Portrait of the celebrated Fobn Bull, Eſq. The figure ſhews 
neither ſpirit, ſenſe, energy, nor even animation. There is no 
fimilitude to be traced of what he was formerly. He has more 
the air of a galley ſlave, than of a free-born Briton. 


Mr. PiTTMan, Downing-ſtreet. | 


46. Views in Ireland. Surely more confuſed, incongruous 
maſſes, were never before exhibited; there is a want of freedom, and 
the contour is by no means correct. The yellow harmony is evi- 
dently too predominant, and produces a very bad effet. 

47. A Banditti intent on plunder. There is a daring originality 
in this picture, which yet diſguſts. The majority ot the figures 
_ exhibit a ſet of the blackeſt villains that ever diſgraced ſociety. 

The yellow harmony here alſo deſtroys the purity of the whole. 
The colours do not appear as if they would ſtand, they feem to 
have an evaneſcent quality. 

48. Scene in Botany Bay. The deſign is uncommonly harſh, but 
the groupes of ſuffcring 2 are prom —— * 

. The Empreſs of Kuſſia fing ing Te Deum for t jugation of 
Poland. An 3 he whole picture 1s — black, 
and wants relief. 

30. The murder of the innocents. A rough and haſty attempt, 
that has totally failed in the execution. 

51. The King of Pruſſia counting over his, The laughter in the 

ubſedy. ( countenances of 

52. The Emperor of Germany, ditto his — theſe three great men 

53. The King of Sardinia, ditto. is admirably given. 

54. The 1 Sidus in eclipſe. A maſter piece. | 

55. An Arme 
fion of this picture, that is really terrible. 


56. An alarmed nation, (as companion to the above.) Though 


Nation. There is an awful truth in the expreſ- 


he laſt agonies of this reſpectable old Patriot 


ſeems to have laboured with uncommon 


2, 


8 


7 
* 
- 
* 
. 
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Ev 


without Reſerve 


there is wonderful art in this compoſition, it can at beſt be called 
but a miſerable attempt. 
57. Caricatures of England. Indeed Mr. Pittman has here car- 
ried the ſatire a little too far. 
58. Two war pieces. Ill deſigned and worſe executed. 


59. An invaſion. A moſt terrific ſcene. The painter here 


= ingenuity to produce the 


60. A Famine. A ſhocking diſplay of mi and deſpair 
the rending diſtreſſes of the poor — 9 

N. B. This piece was originally intended to have been ſent to 
France, but owing to the preſent troubles in that unhappy 
country, will now remain in England. 

61. Drawings of all the towns in Holland. N. B. They are 
already diſpoſed of. | 

62. Satan the enemy of the human race in Pandemonium. A for- 
midable figure with a horrible countenance. It is ſuppoſed to 
be a portrait of the maſter himſelf. There certainly is a ſtrong 
reſemblance. 

63. The Subjugation of Mankind —a ſtudy—in diftemper. A 
conceit, and ner ror to be ſucceſsful in the — OR 


| Mr. Bis nor, Rocheſter. 4 

64. A High Prieſt. The 8 ce of the countenance well 
conceived, but vulgarly expreſſed. 

65. The Maſſacre on St. Bartholomew's Day at Paris. Painted 


| con amore, the carnage delightfully finiſhed. 


66. A Battle Piece. Shews a true ſpirit of heroiſm, as though 
the ariiſt really enjoyed the ſcene of rapine and deftruftion. 

67. Piety. Caricature---ridiculouſly diverting. 

a A Tyrant. A bold ſketch, but coarſe, harſh, and diſ- 
guſting. | 

69. Dives with Lazarus at bis Gate. The former is encourag- 
ing the dogs to tear the latter to pieces: the deſired effect has 
been wonderfully well produced. 

70. A Strong Gale, with a fairer Sea in perſpective, diſcovers 
great judgment; the per/pc#ive has been well conſidered, 


Mr. Lurrzon x, Bedford-Square. 


71. The Capture of Dunkirk. The very worſt piece in the ex- 
hibition ; a moſt diſaſtrous Marceau truly; it has neither plan, 
nor outline, nor execution; the maſſcs are too confuſed, and 
the ſhadows much too heavy. 

72. Portrait of a great Law Clarafter in bis Robes and Wig. A 
hard, but rich compoſition. The Wig wonderful. | 

73. The Miracle of the Loaves and Fiſhes. This is a lluturiant 
performance; the extreme avidity of the crowd is very n:uurally 
given: the principal figures, however, evidently require fore- 


ſhortening. | 


74. A Privy Counſellor examining a State Priſoner. A St udy, 
in black chalk, the viſage ferocious. 
75. Janus. A caſt in bronze, equal to any thing. 


Copied from the TzLEGRapH—and Sold 


by G. RIEBAU, No. 439, Strand; where may be had the Paſquinades of Pittachio, 
Part I. II. and Pittander, Part I. II. III. &c. 


